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PREFACE

The Archiv, Bibliothek und Sammlungen der Gesellschaft der 
Musikfreunde in Wien (A-Wgm) holds a manuscript miscel-
lany of seventeen sonatas for treble instrument and basso 
continuo under the call number IX 8707 / Q 16494.1 Judging 
from the paper types and handwriting, the manuscripts of 
the individual sonatas were copied by six different scribes, 
probably during the first decades of the eighteenth centu-
ry. At an unknown date, they were bound together into 
a single volume with a modest cardboard cover. Archival 
inventories suggest that the manuscript entered the Musik-
freunde archive as part of Archduke Rudolph’s collection.2 
Beyond this, nothing is known about its provenance.

The volume lacks a title page, but a crude yellow paper 
label glued to the front cover bears the pencil inscrip-
tion “Veracini,” probably added by a nineteenth-century 
hand. Three sonatas in the collection (nos. 1, 10, and 11) 
are indeed attributed by their respective scribes to Fran-
cesco Maria Veracini (1690–1768). Sonata no. 11 may even 
constitute an autograph manuscript by Veracini himself.3 
Sonata no. 9 is attributed to Prospero Cauciello, although 
no concordant source is presently known. The “Sonata a 
Flauto Solo,” no. 12, bearing the abbreviation “Bar:” in the 
lower right corner, can be identified as no. 6 from Frances-
co Barsanti’s Sonatas or Solos for a Flute with a Thorough Bass 
for the Harpsicord [sic] or Bass Violin (London, 1724).

The remaining twelve sonatas (nos. 2–8 and 13–17) are 
written in the same hand (copyist B) and may original-
ly have formed a set—or perhaps two sets, since collec-
tions of six or twelve pieces were common in the eigh-
teenth century. Sonatas nos. 5, 7, and 17 are more or less 
revised versions of sonatas by Andrea Zani and Lodovico 
Ferronati. Sonatas nos. 3, 8, 13, and 15 can be shown to 
be pasticcios, that is, compilations assembled from works 
by various composers, most likely without their involve-
ment. These include movements drawn from printed and 
manuscript collections by Francesco Maria Veracini, Gi-
useppe Matteo Alberti, Giovanni Stefano Carbonelli, and 
Giuseppe Sammartini (see Table 1).

1  Ernst Schlader, “Sonaten für Sciallamoè und Basso contin-
uo aus dem Archiv der Gesellschaft der Musikfreunde Wien,” 
in Das Chalumeau: Geschichte, Repertoire und Aufführungspraxis, 
ed. Christian Philipsen and Monika Lustig, Michaelsteiner 
Konferenzberichte 90 (Michaelstein, 2025), 165–76.
2  I would like to thank the director of the archive, Dr. Jo-
hannes Prominczel, for his help with the bibliographic histo-
ry of the manuscript.
3  John Walter Hill, “The Life and Works of Francesco Maria 
Veracini” (PhD diss., Harvard, 1972): 228.

Sonatas nos. 2, 3, 6, 14, and 16 were originally titled “So-
nata à Sciallamoè Solo.” In each case, however, “Sciallamoè 
Solo” was erased by scraping the paper and corrected to 
read “Sonata à Solo.” As Table 1 demonstrates, concordant 
pieces were transposed from their original keys into F ma-
jor or B♭ major, and their solo parts modified to fit within 
the range of the treble chalumeau. Trills and appoggiatu-
ras were added where they can be comfortably executed on 
the instrument.

A sixth sonata, no. 15 in the manuscript, lacks any 
correction of the instrument designation and was titled 
“Sonata à Solo” from the outset. Its first three movements 
correspond to the second sonata of Veracini Ms. Dresden, 
transposed from G major to F major—perhaps once again 
to render them playable on the chalumeau. The other five 
“Sciallamoè” sonatas span the range from f  1 to b♭3, while 
no. 15 extends to c 3 with a single occurrence of e 1. All six 
sonatas therefore remain within the compass of the cha-
lumeau as described by Johann Gottfried Walther in his 
Musicalisches Lexicon.4 The keys and ranges of the remain-
ing sonatas copied by this scribe render them extremely 
unidiomatic, if not entirely impossible, for performance 
on the treble chalumeau.

Several originally blank pages in the miscellany contain 
notations by yet another hand. Particularly noteworthy 
is p. 8, situated between sonatas nos. 1 and 2. It contains 
two musical fragments in G major notated on two staves 
with G2 and F4 clefs. While the first fragment remains 
unidentified, the second, seventeen measures in length, 
appears to be a draft for a composition involving flute and 
oboe. Although the handwriting is almost impossible to 
decipher, it seems to contain the designations “Flauto solo” 
and “Oboe obl.” The music bears a strong resemblance to 
the first movement of a sonata in G major for violin and 
basso continuo by Domenico Antinori, a manuscript copy 
of which survives in the Národní muzeum in Prague.5

SIX SONATAS FOR “SCIALLAMOÈ”
Based on the evidence presented above, the six sonatas in 
B♭ and F (nos. 2, 3, 5, and 14–16) constitute anonymous 
early eighteenth-century pasticcios assembled from move-
ments originating in sonatas for violin and other wind 
instruments that were, at least intermittently, adapted for 

4  Johann Gottfried Walther, Musicalisches Lexicon (Leipzig, 
1732): 153f.
5  CZ-Pnm, call number “XXII A 118”.
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F.	M.	Veracini:	Sonata	Seconda,	movements	1–3,	from	
Sonate	a	violino	o	flauto	solo	e	basso	(ms.	dated	1716;	D-Dl,	Mus.2413-R-12)
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